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Huwa (He) - Hiya (She)
Acrylic on canvas | 150x100 cm | 2017
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Allah
Acrylic and gold leaf on canvas | 100x100 c¢cm each | 2025
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Sleeping Alif
Acrylic and gold leaf on canvas | 100x150 c¢cm | 2021
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The mesmerising tension between the movement of the letter and its stillness:
An invitation to contemplation.

Today, Saleh Barakat Gallery opens an exhibit by the artist, poet, and art critic Samir Sayegh. It's a
multifaceted exhibit with varying layers of meaning. As a first impression, the exhibit is a
continuation of the signature style of Sayegh, showcasing large scale letterforms, majestically
balanced within the confines of the frame. However, we see elements of change, within a much
larger theme of meditative contemplation. In many instances, the letterforms operate within the
realm of letters yet the compositions are skilfully un-balanced. That is to say, the perfect balance is
wilfully disturbed with a small twist, an extra triangular stroke here, a small dip in the line there. As if
to say, there is more to know and to understand once we move beyond the perfect, when we
embrace surprise, that those familiar shapes we read every day can take a life of their own, that they
have a will to be more than the simplicity of form.

In other instances the letters move into the pictorial realm and architectural spaces. A letter on a
cross, a search for God within the repetition of vertical columns. A story unfolding across 3 pieces.
And then there is the stillness of form. Lines that move without moving. Explorations of white on
black, of tension that is so tightly held that the eye is trapped in place. Letters of gold on deep unre-
lenting darkness. And here is the invitation to be still. To look, to drown, to lose oneself in the tension
between movement and stillness.

This exhibit is a philosophical treatise on silence and sound. These symbols that carry sound are
reaching out to you in silence. They ask the question of what the purpose of art is, if there is no
audience? The meaning of meanings when meanings are lost. “If a tree falls in a forest and no one is
around to hear it, does it make a sound?” These letters have answered and the answer is yes.

Nadine Chahine

Alif and the Veil
Acrylic on canvas | 150x100 cm | 2021
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A Tribute to Simeon the Stylite
Acrylic and gold leaf on canvas | 100x100 cm | 2025
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A Tribute to Al Hallaj
Acrylic and gold leaf on canvas | 160x100 cm | 2021

SVEN/RUETEY

12



15

ol W gaw Lo (f e Laagan wd debld Gl i s dgll aglhull ablad bo Tpis alall Olhg we
Log w894l &150lb 8)lc (o glndo uguw (1g4) Y 28 .0 LoVl 3 Alll (8 (Hard Bdge) "@uuld)l AnJ1” 152
J9w (o 253 gl Gl @y wlwl to Llido (1g4) 26 (Action painting) (&2 (19 (Lo Liolol puy
dl Uil g 8110 W8 digldo aolidl g0 3 a0 8gsnll (1945 189 . 2yl W8 2g0iy) Wélgdllg yo il
W aypiiio of 6alaw hafl s 9a1is arsell of auul i bl Uje d] duyl mes (s agull

(Optical Art) u (1)l €123 adly uglwl Launa (i (1ga (o WLl Glew

La8lgg LI well dllandl dlis ua) 48g i 89 winle wyellg @il GLoLS) 1y A8 Gilall joag
Ugla)l w8 Lajloldog wusell AL allonl doydll (be daell dildlgo W8 Widg Ulag g 18lg (13
wunill Ggjgell algoVl adlaill adaAh (f agéc uao e 6xicoell wjlai uc glaiwl A8q .oyl
o woMwVl 1Al 418 aoa wd 4 jaiell AU aigll g Cidgll ¢l wé 65l dslanl pualasl
nuilg sl e Leww Vg .upell wé d@lhanl aw bo dlago wd Gyaky ol apddl il ualio
dilaglg ausly awle we bl alij o wl J1HAY 1A ag . (Minimal art) &)l Uletitol 08 (Lol&)l puwaiall
g dwaiall aill jlab] dgho O jbicl wle aelyl pgado Uales &))logoll lailan alcliulg
6 "8V wle TS Glall dolibl 186 .0Lely el lagd pusel gl dglho wa 49gnll 4goll
CUAS @yaillg Gonllg g wAaudll :Gllaio)l G0 Ungollg Wl wle Agiel will drangll doll

jaiellg (sl (e pueill 0 pléo dl pléo (Log i di dnaill (1o LAV
16c wle 4 Lod 123 il dlloc] (1o dgilg dcgono ailin (1w Yola dl (b j2o)l ey alaioVl 13a (1o
(o 23lgS auwys gl ggpuiioll il acgpito o @ioll LAY Aoyl Al 850 1540 o}l o
6,189 aila Ugaig diclgh (1o adliey Lo dl Iaiio @)l g diold)l el e 6alc] 08 (parao)l

.aiNgaiq (1o JI danlgo w8 dogosnllg @lilg 3221l wlc 61),6

Wguulall Ugdy Lo$ 1331 gaj laang wo Ol e [hgyd dlulg wis blawls logoc aell Culs (i
g A wglwl U] 3] (gl je 3gagll o ALl G161 1T Lails .wiig) glyo g0 Yagag)
ULl @rény a1ais (1o ladhio i will dildlhog il wgluwl a gilallg e blasl aulul
(g glowlg wusd VI (i duilag) dluns walg yeuill tigoll rall @b tog j4all @b (o aiylu]

plaillg U Vlg UlgaVl (1g8ug Uolil glaig W all dwaiag @haoll &40l

6119210 @illong Wg I dlny wé @ilnll jow
@Al aollgeg aijgpng Lol uglwl dijyé ma a1dg)n @A)

w520 08 Glall jrow A Il (l selidulg gliall Olag) wé lals gl aog Lal g Ulgllg g
Elolllg dgliollg wuadill (1o ahgh Uljlute Bhgio .Ugpy - U allo wplle (8 pléaoll 113l
Wl ( batogll adlell punji gl atelillg clalg 6,LiIg npunillg JIjiaVlg wysaillg Uolillg
liioVlg Weiidlg sgaly @ini) o Uig . UlghVlg pallg audylg Lndlly andi s Glall doll 4550g

dig 80 8313 UlaVg loga dolg ol Lalao d @lnll aidg i &yl Lay 1ol @530 Uljghl do)
Wi ool Ulhan wle auuyi aill Ll jg Wgall La] ailag) 0é dunlwl gl will & padl Ol
UgoVlg auslal pligallg ¢1paly aidle Oligdo (1o Ugdog . aijgpm (to lejag lial ugll aijyé vae

ol pllel) Talaiol adwg agagl WS ! ding i

G0l g ga aise Ubgll wg aypaillg LAl 6l Lawle wghail il & yeul 6590l Ualey Al
LMl o6 Lag)a &l wis lailegiig ugndll Lailleinlg aisisl o)l 4553l mle dniaiollg 6)aioll adlelg
digllg 831iulg pleadlg aonllg 1)l (w Lo (Ul wdab Al .alag [ako Ugoxdog Y4ib @Al jall
aclauiy Ugypdo @48 dy50g alg gloail ULas gagyl oVl uadly jluell 1ia wég .(iLgillg wublilg

LaiVgnig 6aloll il wé (gl

hpuillg JasVl ao

"d)gig8 dwja0” 08 il Ul aslall Lailgllg dcgiioll 419g,aJl lailusal wo Glnll Olhg wsla
Cun &diaro OL8;Lao wé g zen (1 JI” OMoli 06 19 ga Log @1dLilogighl @ilidllg dolell (18 dl Yging
Vg .0usell A (18 Ulled (1o 8aeiiio @18 il dclies (aaitio ol g all auyell j4all (w Lo UgjaJl (M)
yiallg aunniall i Lo aclgll wo gony 3] Ll $1127 (16 gag lgiallg duuillg &1yl Wag4l Loy
(9 6a1unio dlolig Glall Bgpn anilaiag. & padllalljog labljog Laileoldlg 45 a)l tallog mudl I
UMA o Lailyglig a8l 1o dI tugalll @lai (o Cajd L dyjlan Olagl laing Olwliall Wlite) .Olhg
(g Wil Lok gl 041 (1 Lot Vg Lad) 1 jg Lajlndlig ailot i (o 6alll augll (sl
420U walo I

14



17

Qaf
Acrylic on canvas | 120x100 cm | 2021
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Anthem of Peace
Acrylic on canvas | 100x100 cm | 2018
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Mim
Acrylic and gold leaf on canvas | 100x100 cm | 2025

A Tribute to Saleeba Douaihy - Hubb (love)
Acrylic and gold leaf on canvas | 100x100 c¢cm | 2025
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Sin
Acrylic and gold leaf on canvas | 150x100 c¢cm | 2019

Jim
Acrylic and gold leaf on canvas | 100x100 c¢cm | 2025
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NOn
Acrylic and gold leaf on canvas | 150x100 cm | 2017
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Sin - ‘ayn - fa’ - sad
Acrylic and gold leaf on canvas | 1560x100 cm | 2014
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Huwa (He)
Acrylic and gold leaf on canvas | 1560x100 cm | 2014

Hiya (She)
Acrylic and gold leaf on canvas | 150x100 cm | 2014
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Yes & No
Acrylic on canvas | 100x100 cm | 2017
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Kaf - Ha'
Acrylic on canvas | 120x120 cm each | 2016
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Qaf - ya'
Acrylic on canvas | 120x120 cm each | 2016
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Ta' - Tha'
Acrylic and gold leaf on canvas | 100x100 cm each | 2025
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Alif - B&’
Acrylic and gold leaf on canvas | 100x100 cm each | 2025
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Jim - Alif
Acrylic and gold leaf on canvas | 100x100 cm | 2018

Qaf - Sin
Acrylic and gold leaf on canvas | 100x100 cm | 2018
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‘Azl (Isolation) Hajr (Confinement) .
Acrylic on canvas | 120x100 cm | 2021 L_J}_C Acrylic on canvas | 120x100 cm | 2021 jaia
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Hanyn (longing)
Acrylic and gold leaf on canvas | 120x100 cm | 2021
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Shajw (yearning)
Acrylic and gold leaf on canvas | 120x100 cm | 2021
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NUn Mim
Acrylic and gold leaf on canvas | 150x100 cm | 2014 UgJ Acrylic and gold leaf on canvas | 160x100 cm | 2017
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Hiyam (adoration)
Acrylic and gold leaf on canvas | 1560x100 cm | 2018

Gharam (enamoredness)
Acrylic and gold leaf on canvas | 160x100 cm | 2018
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Female Male
Acrylic and gold leaf on canvas | 100x150 cm | 2017
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Male Female
Acrylic and gold leaf on canvas | 100x150 cm | 2017
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Hubb (love)
Acrylic and gold leaf on canvas | 100x120 c¢cm | 2017

Hubb (love)
Acrylic and gold leaf on canvas | 100x150 cm | 2016
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Sin NOn
Acrylic and gold leaf on canvas | 1560x150 cm each | 2021 ' J Acrylic and gold leaf on canvas | 150x150 cm each | 2021
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Allah | Barakah (Blessing)
Acrylic on canvas | 100x80 cm - 90x65 cm | 2023
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Hubb (love)
Acrylic on canvas | 80x100 cm | 2023
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Waw
Acrylic and gold leaf on canvas | 1560x100 cm | 2015
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NOn - MIm
Acrylic and gold leaf on canvas | 100x100 cm each | 2017
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About Samir Sayegh

Born in Lebanon in 1945, Samir Sayegh lives and works in Beirut. Beginning his studies in
calligraphy as a student at the Saint Saviour Convent in Joun, Lebanon, he also studied at the
L'Ecole Nationale Supérieure des Beaux-Arts in Paris (ENSBA), before returning to Lebanon.

Sayegh is a true polymath, and while he is rightly most well known as a master calligrapher, he is
also a prolific art critic, historian, poet, writer and researcher. In 1988 he published /slamic Art: A
Reading into its Philosophy and Aesthetic Characteristics, and he has authored a wide range of
books, studies and articles on contemporary and Islamic art. An important fixture in the cultural
and artistic circles of Beirut, from 1993 to 2007 he was a lecturer at the Architecture and Graphic
Design Department of the American University of Beirut, and from 1991 until 2018 he was a
member of the prestigious Sursock Art Museum Jury.

Sayegh takes Arabic letters beyond the formal aesthetic of Arabic calligraphy, presenting them as
universal forms and signs in which meaning emerges from relations between lines. He has noted
that ‘from the beginning I sought to liberate calligraphy from language, such that it won't be a tool
to carry the meaning of words and does not become just a craft".'

Since his first exhibition at Galerie Elissar, Beirut in 1983, titled ‘What Cannot Be Written And
Cannot Be Said’, he has exhibited widely across the Arab World, and has created site-specific works
for a variety of notable buildings and mosques including Moucharrabieh of Omari Mosque, Beirut,
Lebanon and the Ceiling of Assila showroom, Beirut, Lebanon.

He is considered to be one of the most avant-garde Arab master calligraphers and was recently
honored during the first biennial of Sharjah for Arabic calligraphy. His work is held in many notable
collections including Barjeel Art Foundation, Sharjah (UAE), Atassi Foundation, Dubai (UAE),
Ramzi and Saeda Dalloul Art Foundation, Beirut, Lebanon and The British Museum, London, UK,
Audi Bank collection, Beirut, Lebanon and at King Abdel Aziz Center for World Cultures-Ithra
Museum, Dhahran, Saudi Arabia.

1“From the Beginning, I Sought to Liberate Calligraphy from Language.”, An Interview with Master Calligrapher Samir Sayegh, Art Dubai Portraits
produced in collaboration with Forward James Filmmakers. Art Dubai, 2019.
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